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Introduction

Yet another year the Karima Abbud Photography Award reminds us of the importance of
photography in documenting the spirit of time and space. This year’s theme < Inhabited Spaces>>
allows Palestinian photographers to express their own concept of the surrounding spaces.
Everything that surrounds us is a “space”. It acquires the characteristic of being <inhabited>
only when it interacts with the living elements that bestow upon it a spirit that corresponds
with their individual and collective spirits. This in fact was apparent in the projects submitted
this year by 63 Palestinian photographers. Some photographers chose personal or social spaces
while others chose public spaces that people seek to find what they lack elsewhere. Others
chose those spaces that represent our collective identity as Palestinians and some chose to
depict the present and the past in their photos of the same space. However, as with all creative
arts, you will find those who chose to go to beyond the familiar and visit those distant spaces
inhabited by the unknown.

Twenty three projects qualified for the final stage and are presented in the annual Karimeh
Abbud Photography Exhibition.

Ghada El-Araj
Award Coordinator

Dec. 2022
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Christina Marwan
Hanna Qahoush Blue Spaces 21853 Ol Lwo

Ramallah
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In these photos | use blue to reflect the relationship of people with their spaces and how the body becomes
inseparable from the space eventually merging with all of its details. By the time empty spaces remain but
reflect the spirits of those who once inhabited them.



Jehad Jarbou
Gaza Mirrors

Liliady (21 23163l UM (0 Lgie oz 3l Ao judl lalSH aggal g astl Slall uSad pualas sue Lilye gordus zylas
Ayl paad oyl IS (s sline s LTS @lall 2 g (nda il @ Aalisa las Jeod Gllg @Ilall e

cegie BLimtl ilasg @gdgi il @ (ol dl Al sruad M5 (e LS S o B (il 4iS Ll compol oo
.ui:uﬂj\ctd‘zﬂu.\.cfbﬂéu;gYga@&o&@dxﬂ\&._d&&o&&d! Lgacal 3ydim Slia ) G

rardd! L pday Il Alil¥ (e

Spoldly Ja 1l asgda oo @Ml o Le

Sl oo e

Somy Vb oledY! 3Me oo b

F5gall Baybs Almdl Ul oS

This conceptual photography project explores how we are separated by our reality from the rest of the world.
It raises multiple questions on freedom and the relationship between the inside and the outside. The project
represents the life of the bee when the bee hive is invaded by moth inhibiting it from living and producing.
The questions that can be raised by this project include: What is the relationship between the inside and the
outside? What is the definition of freedom? What is the relationship between man and earth? And how does
the bee find its way back?
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Gaza " Youth Overcoming Hardship
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Despite daily hardships a group of youth practive Parcore in a wheat field in Gaza. The space is symbolic of
the proverb "You reap what you sow".
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Reviving the narratives of Jaba al-Balad
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The project is shedding light on stories and places of Jaba' in the eastern part of Jerusalem. Through
documentary photography and mixing the old with the new, these shots are bringing the past into the present
as a reflection of the memories of the space.
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Gaza Inabited Spaces with those whom we love
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Often, it does not matter where and how we live but what matters is the company of family, friends or even our
pets. It is the support we get from the presence of others that provides the warmth and the meaning to the
space making everything else quite irrelevent .
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Shadi Tabatibi
Gaza A fictional story  awd JLsai2 L
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Despite their physical disability caused by previous wars, these photos depict a group of youth practicing
football in Palestine Satdium in Gaza.
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Gaza Volatile Hopes
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A glimpse of scattered hopes and volatile dreams of people alive but barely living in a space that may have
burried all their hopes. Faces depict despair and decrepitude and an outlook to an unknown future full of
unanswered questions. Will we survive this brutality? Will there be a better future?
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Fishermen's Space in Vietnam
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A simple space depicting the life of fishermen in Vietham. Documenting this space is as hard as fishing itself as
it requires continuously accompanying them and observing all the details to find the best photographic angles
that best reflect their space and their stories within this space.
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Gaza The Making of Life 3Lt dclins
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Despite the blockade on Gaza, children learn to make life out of the simplest things around them in whatever
available spaces they find including the narrow alleys of the refugee camps and the beach.
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Jerusalem Lighting Space cLiaal) 3,L)
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Some spaces are indiscoverable unless they are void of any presence or human interference. This project
depicts two contradictoy ideas that the essence of distant spaces that are unaffected by human behavior has
made them in fact inhabited spaces in ways other than our on concept of spaces inhabited by humans. These
photos were taken in multiple location in Nagab, Georgia and Turkiye.
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The Camera gave me an eye to travel and see stars that are several thousand light years away without making
a single step. The camera and the sky are all that | need to freely sail into the wide space traveling from the
moon to the stars and onto the planets. No checkpoints, No soldiers and No passport . How small is Gaza
against this wide universe. These photos were taken from my rooftop in Gaza.
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Rushdi Al-Reefi The Sea of Gaza
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The Sea of Gaza is a project that depicts how Gazans see the beach as their only outlet helping people
socially, econimically and pyschologically offering various solutions to their daily problems including being an
escape from the heat of their homes in the summer-time with the continuous power outage. The sea of Gaza
is a source of hope.
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Hamada Alkept U lae
Gaza Matar- Tar (The airport flew)
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This project is a statement of resentment to the repression of the freedom of movement and travel for Gazans
after having had an airport that connected us to the whole world but was destroyed by Israel in 2001. These
photos were taken recently at the location of the destroyed airport depicting what remains from its structure
and its surrounding. | used a small toy plane and manipulated the dimensions to reflect it as flying over what
remains of the airport. The skull of the donkey is symbolic to the current miserable status of what was once
an airport.



Omar AlQatta ELiyS3 Tg HLis oy i
Gaza | am from that place and | have memories

U galll Aliand| cilelindll o2a as iyl 5y Lidys Lo S5 ety gLy (o315 elacadly yomall cclind 5 Litgs ¢ IS
AU galall sl €5 Ll ua’ B aliins 3 B g JS JS3 Bl 0l 51T o Lorcal] (95 i (e 01 g2 2By sl el S,
gontis T sl Lgslast L35, g Jamag Bl Jlandl g Uil Ll Coring 3y5all 2 ol jamlinll i ay 3y g cilianl

s 528 9 5955l e Wy dally sluallS pueddl gt ey ) clind pe

Everything around is a space: the sea, the land, the streets and our homes and everything in between. The
sea is one of these beautiful spaces especially during the sunset when the sky is amazingly colored creating a
painting that brings back fond memories. In these photos living elements including the fisherman, the bird and
the parcore player merge with the space and the sunset adding beauty and life to the space.
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Gaza: Eyes Longing for freedom and safety
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A group of photos depicting daily life in various spaces in Gaza including those youth by the eastern fence
demonstrating to call for freedom and lifting the blockade on Gaza; Young men spending time on a boat in the
sea of Gaza during sunset; and a boy looking out of his window onto a funeral of a martyr; and a bird flying
over the sky of Gaza escaping the destruction left by previous wars on Gaza.
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The project depicts Palestinians living in Gaza despite the hardship and the crowded spaces. Children play
by the beach at sunset time despite the fact that they cannot travel due to the blockade, Youth play volleyball
and others yearning for their freedom near their occupied lans and a woman holding the Palestinian flag infront
of the soldiers announcing the true ownership of the land and the resiience and steadfastness of the people.
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Wide horizons is a photo collection reflecting the hopes on young Palestinians living in Gaza despite the

various difficulties they face hoping for freedom and ability to discover the "other world" that holds within it their
hopes and dreams.
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A Safe Space beyond the Familiar
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Artist Razan trying to escape public space to her own space where she feels safe to express her own identity
and practice painting and coloring on walls and faces and all surfaces that can be painted. She and her fellow
painter Rif'at share the space and positively interact with what is surronding them looking at paintings and
icons of planets from the outer world and the radio hanging on the wall that brings back memories from the
authentic past. Their eyes speak of joy and creativity in the safe space they have created for themselves.
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Faces in the Light of Memory
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These photos present to me the meaning of inhabited spaces. | used to visit old cities with my granfather who
died last year and every time | was caught by those who remain allowing the continuity of the "space" by their
continuous presence. Their faces give that space its identity and memories.
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Under the clouds and across the waves, Madlin Kullab works her way as the first fisher "woman" in Gaza
having as a child accompnied her father who provided for his familly as a fisherman. When her father was no
longer able to provide for the family, she and her brothers took over to make ends meet. The sea did not only
provide Madlin and her family with a source of income, there she also met the love of her life "khader" whom
she married and has two daughters with.
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We all have our own private space but what we all have in common is that within each individual is an "unlimited"
space free of all traditional limitations, rules and external controlling powers. This space inside remains our
escape from the outside world that inhibits us. With that unlimited space, one can travel through imagination
living endless stories and dreams only to be at one point interrupted by the usual question: What are you
thinking of? bringing you back , disappointed to reality. In these photos, i tried to depict the state of a person
visiting that unlimited space presenting images of the mind, body and soul.
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The Camp - Crowded with adjacent houses with narrow alleys barely adequate to walk and small spaces
blended with difficult living conditions. Children play in those narrow alleys that are their only outlet in the
absence of alternative safe spaces.
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Ghosts of the night in Dheisha Camp
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These photos are visual reflections of the psychy of the Palestinian at night in the presence of occupation. The
photos embody the immdeiate reaction of fight or flight during the confrontation between the attacker and the
attacked and the awareness of the presence of a danger that threatens one's life. Having talked to those that
have been chased by Isareli soldiers, i am trying to visually represent their mixed feelings of fear, outrage and
impulsiveness.
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Rami Rishmawi

A Palestinian artist born and raised in Beit Sahour. Rami graduated
in 2009 from the College of Fine Arts at 6th of October University
in Egypt specializing in Photography, cinema and TV. He worked
at several production companies and later taught photography
and film making at several institutions. His works were displayed
locally and internationally. He currently teaches photography at
Dar Alkalima University College and Bible College in Bethlehem.
He also manages his personal visual art production company
called SOLO.

Sahreef Sarhan
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Born in Gaza 1976, works as an artist, professional photographer
and free-lance. He is a founding member of the collective
Shababeek for Contemporary Art and a member of the Association
of Palestinian Artists. Sarhan received his diploma in Arts from the
University of ICS in the United States. He participated in Darat Al
Funun academy in Jordan and he received the Bronze award of the
Festival of Arab Photographers in 2008 and the recognition award
in 2007. Sarhan produced a picture book and an experimental
movie entitled “Gaza lives”. His work was exhibited in Gaza,
Ramallah, Bethlehem, Jerusalem, Amman, Britain and the United
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Samar Hazboun

is a Palestinian photographer who holds a masters degree in
Photojournalism from the University of Westminster, a BA in
International Relations, and a degree in Photo and Video Therapy.
In 2019, she was a mentor for the Canon education program in
Italy. In 2018 she was chosen for the JS Masterclass for the World
Press Photo. She worked as a Middle East Photo Editor for AFP
for over 4 years before embarking on a freelance career working
for organisations such as UNWOMEN, UNFPA, OXFAM:---alongside
teaching BA students at the Dar Al-Kalima University College.
She’s been published by the New York Times, Al-Jazeera, The
Washington Post, The Intercept, El Pais---among others.

Samar won the Self-Portrait category in the 11th Pollux award. She
was awarded grants by the Magnum Foundation, AFAC, and the
Prince Claus Fund. She was also awarded Khalil Al-Sakakini award
for her project Hush - Gender based violence in Palestine.







